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The body is supposed to be the site of emotional expression, the instrument through which our feelings become visible in the social world. However if certain emotions, such as terror and sorrow, are re-enacted (that is reintegrated in a structured form) some non expressive qualities can arise. For example, the intersujective character of grief can emerge beyond individual and cultural differences. We propose to investigate the aesthetic and moral value of re-enactment via the study of Lakonikon (2004) a video-performance of Pia Lindman. For this work, the artist collected hundreds of photos from issues of The New York Times dating from September 11th 2002 to September 10th 2003. All of these photos portrayed people in gestures of mourning after terrorist attacks, whether they be in Tchechnya, Israel or America. The artist then re-enacted each of these gestures in front of a camera, wearing grey clothes, with no expression on her face. Can pain and suffering be re-enacted? What interest would there be in repeating the gestures of mourning? A phenomenological examination of this art piece reveals the perceptual consequences of choosing a procedure where re-enacted gestures are extrapolated from their original context and chained together into a series.

