CRW 3122 Honors Creative Writing Retelling 3 Credits
Term: Spring 2019 Room: AD 202
Instructor: Rachel Luria
Office: HC 106 

Office Hours: 1:30 p.m.- 3:00 p.m. MW or by appointment
Office Phone: 6-8381 Email: rluria@fau.edu
TEXTS:
What If? Third Edition Bernays, Anne and Painter, Pamela


My Mother She Killed Me, My Father he Ate Me Bernheimer, Kate ed.



The Bloody Chamber Carter, Angela



Collected Stories Marquez, Gabriel Garcia



Weight: The Myth of Atlas and Heracles Winterson, Jeanette
COURSE DESCRIPTION: Class will be devoted to mastering the art of creative writing. The theme for this course will be Retellings: Myths and Fairytales. The course will include readings of classic myths and fairytales as well as modern interpretations and reinterpretations of those tales. Students will be expected to read and discuss representative works from established authors as well as write their own original pieces. Student work can either be retellings of classic myths or fairytales or original myths or fairytales of their own invention. We will maintain a rigorous schedule, with 2 to 4 pages of writing every week in addition to written responses to and critiques of your peers’ work. At semester’s end, you will turn in a portfolio of your best work, which should amount to 10 to 15 pages total. When evaluating your work, I use the following criteria:

Workshops:
Nearly every week we will have mini-workshops. Three times a semester we will have longer, more detailed workshops. Not every student will present in each mini-workshop, but I will track who presents and when to ensure that everyone is workshopped an equal number of times throughout the semester. 

In addition to the assigned reading, students will read a short story collection or novel of their choosing and analyze the work’s meaning and use of craft. What theme is the author trying to convey? What is the significance of certain reoccurring images or motifs? How does the author convey this meaning through his or her use of elements of craft (such as dialogue, plot structure, significant detail, etc.)? How is the author responding to source material such as myths or fairytales? Students will write a three to five page analysis of the work and give an in-class presentation in which they discuss their findings, share representative excerpts from the work, and relate their findings to their own writing.
There are no prerequisites for this course.

Course Objectives:

Students will develop their mastery of the craft of creative writing in the genre of their choosing. Skills obtained will include critical analysis, precision and clarity of language, creating a complete and compelling narrative, and/or poetic form and meter.
Note of Honors Distinction:

This course differs substantially from the non-Honors version.   The writing component of the course will be much more demanding and the expectations for participation in the workshop component will be closer to that of a Master of Fine Arts (MFA) workshop than a typical undergraduate course.  Students will be expected to approach their own work and the work of theirs peers as a professional writer would. We will be reading critical theory on the craft of writing and students will be expected to apply the concepts and vocabulary of this theory. Most importantly, this course will reflect the interdisciplinary nature of Honors education and will inculcate critical attitudes and skills that will teach you how to learn for yourself.
GRADE DISTRIBUTION:
Final Portfolio




40%

Short 2 to 4 Page Writing Assignments 

20%

Peer Critiques




20%

Story Analysis and Presentations

10%

Class Participation



10%

Grades:

If you have questions about a particular grade or want to know how you're doing in the class, please drop by during my office hours (or set up an appointment). I will not discuss individual grades in class. For portfolios, I use a 10 point scale (A= 90 – 100; B=89-99; etc) and for Peer Critique Memos and other homework assignments I will give a check (full credit) or a check minus (partial credit).
The “A” Story:

The “A” story leaves the reader with a sense of completion: the conflict has been resolved, or it hasn’t, but the characters’ journey has come to its natural, inevitable, and yet still surprising conclusion. The character(s) on this journey are three-dimensional—that is, attention has been given to their inner lives and not simply their appearance and actions (though there are a myriad ways this inner life may be expressed or represented). The prose is free of cliché. There is clear evidence that the author has made considerable revisions on the story and has engaged with and addressed issues raised during the workshop process.
The “B” Story:

The “B” story comes to a satisfying conclusion. As in the “A” story, the characters are clearly driven by an immediate desire but in the “B” story the deeper desires (the inner life) of the characters are not fully developed. The prose is mostly free of cliché. There is clear evidence that the author has made considerable revisions on the story and has engaged with and addressed issues raised during the workshop process.
The “C” Story:
The “C” story relies on cliché rather than original descriptions and details. The characters remain undeveloped: though the story is driven by their desire, their personality remains difficult to describe or understand. Though it is clear the author has done some revision on the story, the corrections are largely surface edits (corrections of spelling and grammar) and do not reflect a serious engagement with feedback generated in workshop. The story comes to a reasonable conclusion though it lacks the impact of the “A” story.
The “D” or “F” Story:

A failing story lacks purpose and conflict: it is unclear what the character wants or why he or she wants it. The prose is weak: full of cliché and generalities. The conclusion of a failing story is unsatisfying—the story simply comes to an end without offering any sense of resolution. It is clear that the author has made little, if any, attempt to revise the story or engage with the workshop’s critique.
Formatting: All work completed outside of class must be word-processed and double spaced using 12-point Times New Roman typeface and 1-inch margins. Place the following information in the upper left-hand corner of the first page of each paper: 

Your name 

Course, Section 

The Date 

Assignment 

Late work: All written assignments are due at the beginning of class. I will penalize late assignments one letter grade per day (including weekends) until the assignments are in my hands.

ATTENDANCE POLICY: This is not a lecture course. We will be working together to improve your writing and to critique your work in progress, and this means that you will need to come to class regularly and participate actively in discussions and exercises. If you are absent, you are responsible for learning material we cover in class and for arranging beforehand to submit any assignments due on that day. You are also expected to attend an individual conference in my office. Missing your conference will count as two absences. 

Class starts and ends on time, so please do not be late or leave class early. If you are late, it is your responsibility to check in with me at the end of class to be sure that you are not marked absent. If you are 20 or more minutes late, you will be marked absent. 

I will penalize your course grade if you miss more than 10% of our scheduled class meetings (3 MW classes). For each absence after the third, I will drop your course grade one-half letter. If you miss 25% of our class meetings (6 MW classes) you will fail the course automatically. 

If an emergency forces you to miss several class periods, contact me as soon as possible so we can discuss your options. 

· While my absence policy doesn’t differentiate between “excused” and “unexcused” absences, I understand that emergencies can happen. Under such extenuating circumstances, I will not allow these absences to affect your grade if you meet all of the following requirements: 
You notify me as soon as possible about the absences (preferably before they happen). 

· You provide a clear and reasonable explanation for the absences (and, when appropriate, documentation). 

· You have been attending class and keeping up with your work before the absences in question.
· You attend class and complete all work in a timely manner after the absences in question.  
Policy on Accommodations

In compliance with the Americans with Disabilities Act Amendments Act (ADAAA), students who require reasonable accommodations due to a disability to properly execute coursework must register with Student Accessibility Services (SAS)—in Boca Raton, SU 133 (561-297-3880); in Davie, LA 131 (954-236-1222); or in Jupiter, SR 111F (561-799-8585) —and follow all SAS procedures.
Academic Integrity Policy

Students at Florida Atlantic University are expected to maintain the highest ethical standards. Academic dishonesty is considered a serious breach of these ethical standards, because it interferes with the university mission to provide a high quality education in which no student enjoys an unfair advantage over any other. Academic dishonesty is also destructive of the university community, which is grounded in a system of mutual trust and places high value on personal integrity and individual responsibility. Harsh penalties are associated with academic dishonesty. For more information, see University Regulation 4.001 (https://www.fau.edu/ctl/4.001_Code_of_Academic_Integrity.pdf). 
Knowing the boundaries between acceptable and unacceptable practices is sometimes tricky, and we will discuss any questions you have in class. You are also responsible for reading the “Honor Code” online at http://www.fau.edu/honors/academics/honor-code.php. 
Office Hours and Email 

You must have a working email address so that I can send you announcements and answer any questions that come up between class periods. Please feel free to drop by during my office hours or to make an appointment for other times. If you cannot drop by, I check my email regularly, so do not hesitate to send me a message if you have questions or concerns about the class. 

Cell Phones and Other Electronic Devices
Turn off your cell phones and other electronic devices before coming to class. While I appreciate that you may want to take notes in class and that it is often easier to complete in-class assignments by typing on a laptop, I prefer that you write the old fashioned way: pen/pencil on paper. Open laptops obscure your face and inhibit discussion so I ask that you not use them during class, unless I specify that you may.

Schedule
Note: In addition to discussion, most classes will include in-class writing exercises. So please come prepared to write: bring a journal and a writing utensil.

Readings are listed on the day they are due.

Key: AC= Angela Carter
KB= Kate Bernheimer

GGM= Gabriel Garcia Marquez 
Week 1 Introduction to the Course

M 1/10: Who am I? Who are you? What is this course about? Why “retellings”?
W 1/12: Fairy Tale is Form, Form is Fairy Tale posted to BB
Myth and Dream (excerpt from The Hero with a Thousand Faces) posted to BB
The Hero’s Journey: Summary of the Steps posted to BB

*January 14 Last day to drop/add without consequence
Week 2: Fe, Fi, Fo, Fum: Language (Concrete, Significant Detail)
M 1/17: No Class Martin Luther King Day
W 1/19: The Courtship of Mr Lyon  and The Tiger’s Bride (AC)

What If? Pg. 5-11 and pgs. 133-142


Homework: SWA 1

*January 21 Last day to drop without receiving a W
Week 3: Skin as White as Snow: Language Continued (Comparison, Metaphor, and Similie)
M 1/24: Weight pgs 1-76

Due: SWA 1
W 1/26: Weight pgs 77-151
Week 4:A Bloom More Beautiful by Far: Character (Desire)
M 1/31: The Handsomest Drowned Man in the World (GGM)

The Color Master (KB)

What If? pgs.31-45 
Homework: SWA 2
W 2/2 Watch Welcome to the Hellmouth from Buffy the Vampire Slayer

In-class writing

Due: SWA 2
Week 5: Into the Forest and Through the Woods: Character Continued (Action)
M 2/7: The Bloody Chamber (AC)

Blue-Bearded Lover (KB)

Bluebeard in Ireland (KB)

What If? pgs. 48-54

Homework: SWA 3
W 2/9: Miniworkshop

Due: SWA 3
Week 6: Mirror, Mirror on the Wall: Point of View
M 2/14: Death Constant Beyond Love (GGM)

Orange (KB)

The Swan Brothers (KB)

What If? pgs. 55-72

Homework: SWA 4
W 2/16: Mini workshop

Due: SWA 4
Week 7: Workshop Round 1
Group 1 workshopped by entire class
Week 8: Mid Term Conferences
2/28-2/3:  No class – We will meet in my office for individual conferences to discuss your projects and the course to date. **Please Bring Topic Proposal for Essay 2 and your revised Essay 1 to conference**
*March 4 Last day to drop or withdraw without receiving an F

Week 9 3/7-3/9 Spring Break No Classes

Week 10 Workshop Round 2 
Group 2 workshopped by entire class

Week 11 Navigating the Labyrinth: Plot
Week 12 Consulting the Oracle: Theme and Meaning
Week 13 and 14 Oral Presentations
Week 15 Workshop Round 3
Small groups will workshop second draft of stories
WEEK 16 Revision 
W 4/27 Last Day of Class
