PROFESSOR LOW





OFFICE PHONE:  7-2552

CLASS MEETING ROOM:  AL 344



OFFICE:  CU 322


OFFICE HOURS:  T 12:30-1:30, R 8:30-9:30 and by app’t
EMAIL:  jlow@fau.edu

LIT 4094.001 (92390) – Contemporary Drama (3 credits)


Fall Semester 2012
T, R 11:00-12:20

Dramatic literature of the 20th and 21st centuries; playwrights may include Churchill, Mamet, Parks, Pinter, Ruhl, Shepard, Stoppard, A. Wilson.  This course provides an introduction to the major genres of recent drama, including realism, naturalism, the memory play, the dream play, Theater of the Absurd, satire, postmodern drama, and Theater of Cruelty.  Our time period is a narrow one:  the course focuses on plays written between 1958 and 2003.  Our geographic range is broader:  though most of the dramas were written by English and American playwrights, we will also look at plays from Ireland, Germany, and Canada.  Many of these works are short but very challenging.  We will need to read slowly and carefully to understand these works and make sense of them by developing a better sense of their literary and historical context.  Class sessions will combine lecture and discussion.  In all cases, you will be expected to demonstrate—and to develop—your close-readings skills.

COURSE OBJECTIVES:


--To aid students in comprehending the range of literature in contemporary drama


--To provide students with an understanding of the major dramatic genres in this period


--To understand how literary and historical events shaped these works


--To understand the goals of contemporary playwrights


--To help students become better at writing, thinking, and talking about literature

REQUIRED TEXTS: 


These books are required for students who register for the course. Exceptions cannot be made—nor the reading schedule delayed—for students who do not purchase their books at the beginning of the term. The textbooks are available at the University Bookstore and Booksmart across the street from campus, where they are generally sold at a lower price than at the campus bookstore.  If you purchase texts from anywhere else, be sure to purchase the editions specified here.
Brian Friel (Irish)


Translations (1980)


Faber

Tennessee Williams (American)
The Glass Menagerie (1944)

New Directions

Samuel Beckett (Irish)

“Krapp’s Last Tape” (1958)

(PDF)

Oscar Wilde (Irish)


The Importance of Being Earnest (1895)  Dover

Tom Stoppard (English)

Travesties  (1974)


Grove

Caryl Churchill (English)

Cloud Nine (1979)


Samuel French

Edward Albee (American)

Three Tall Women (1991)

Penguin

LeRoi Jones (American)

“Dutchman” (1964)


Harper

William Shakespeare (English)
Othello
 (1604)



WSP

Harold Pinter (English)

Betrayal (1978)


Dramatist’s Play Svc.

Djanet Sears (Canadian)

Harlem Duet (1997)


Scirocco

Heiner Muller (German)

“Hamletmachine” (1979)

(PDF)




(continued)

Tony Kushner (American)

Angels in America (1990)

TCG

Sarah Ruhl (American)

Eurydice (2003)


Samuel French 



In addition to these works, there will be some short critical readings in PDF form that you will need to download.  These include but are not limited to the following:

--three excerpts from Antonin Artaud's The Theater and its Double:

--two excerpts from Martin Esslin’s The Theater of the Absurd

--one excerpt from Hal Foster’s The Anti-Aesthetic:  Essays on Postmodern Culture
All PDF files for the course will be available on Blackboard. You are required to download them and print them out before reading them so that you can write on them.  You must bring the texts under discussion to class, along with any notes you have made, so that you can participate in class discussion.

REQUIREMENTS AND PERFORMANCE ASSESSMENT:


one mid-length paper, 1250-1500 words
40%


mid-term exam



25%


final exam




25%


participation




10%

CLASS POLICIES :


ABSENCES.  You should plan your schedule to avoid missing class:  if you accumulate more than three absences, you will lose one-third of a letter from your final grade for each additional absence (e.g. B to B- and so on). Keep track of your own absence record.  More than six unexcused absences will result in failing the course.  Absences will be excused only in cases of true emergency and need to be documented by one of the following:  a legible doctor’s note (for you), a hospital report (for you), a police report (referring to you), or a funeral notice (of a close relative).   More than nine absences (in any combination of excused and unexcused) will result in failing the course.

* Except when University attendance policy supersedes this policy, as stated in relevant Provost’s memoranda:    http://www.fau.edu/provost/files/religious2011.pdf  and http://www.fau.edu/provost/files/studentabsences.pdf.  

PREPARATION.  You should complete the assigned reading for each class before we meet. For each class session, expect to spend at least ninety minutes in preparation. You are expected to be familiar with the reading every day and ready to discuss it.


PROMPTNESS.  You are expected to come to class on time.  Late arrivals are distracting to everyone, and chronic tardiness will affect your grade adversely.  If you know that you will often be late, please talk to me and arrange to enter discreetly.



ELECTRONICA.  Before class, turn off and put away all cell phones, smart phones, ipads, and laptops. Students using electronic devices during class will receive a zero for participation for that day.

STUDENTS WITH DISABILITIES:  In compliance with the Americans with Disabilities Act (ADA), students who require reasonable accommodations due to a disability to properly execute coursework must register with the Office for Students with Disabilities (OSD) -- in Boca Raton, SU 133 (561-297-3880) – and follow all OSD procedures. 

PAPER POLICIES

I urge you to discuss your paper topics with me some time before the paper is due—good papers take some time to conceive and to complete.

Papers must be typed and double-spaced on white paper, and must include a word-count.

Papers must be printed; I will not accept papers that are e-mailed.

Papers are due at the beginning of class. Papers received after the due date will receive a grade reduced by one letter (e.g. from a B to a C). Papers more than a week late will not be accepted.

Papers with numerous mechanical errors will lose points; the number of points deducted will depend on the number of errors.


Revision policy:  If you would like to revise a paper, you must discuss your plans for revision both with me and with a Writing Center tutor, as all rewrites must involve global, not superficial, change.  Revised papers must be turned in to me no later than two weeks after you have received the marked original from me, and before the end of the semester.


Plagiarism:  Plagiarism is described in the Student Code of Conduct. It includes, but is not limited to these practices: including the work of another student in your own paper, quoting OR paraphrasing published or on-line work without proper attribution, submitting work for one course that you originally wrote for another. You are urged to discuss your work with teachers, friends, tutors, anyone who will listen—but the final product must be all your own. If you turn in a paper that contains plagiarism (which appears most commonly as the appropriation of online material), you will fail the course with no possibility of re-taking it, and your transcript will contain a mark of academic irregularity until you graduate.  This policy is based on that described in the Student Handbook and in the course catalogue under the heading “Academic Irregularities.”

Statement of Academic Integrity:  Students at Florida Atlantic University are expected to maintain the highest ethical standards. Academic dishonesty, including cheating and plagiarism, is considered a serious breach of these ethical standards, because it interferes with the University mission to provide a high quality education in which no student enjoys an unfair advantage over any other. Academic dishonesty is also destructive of the University community, which is grounded in a system of mutual trust and places high value on personal integrity and individual responsibility. Harsh penalties are associated with academic dishonesty. For more information, see
http://www.fau.edu/regulations/chapter4/4.001_Code_of_Academic_Integrity.pdf
Participation: This is a course that depends on active learning; you won’t learn much if you are disengaged from what we do in the classroom.  Engaging with the text and with questions about it is a necessary part of learning about the reading—and developing your ideas in answer to questions prepares you to come up with original ideas for the papers or for teaching. I believe strongly that other class members will benefit from hearing your thoughts.  To ensure that everyone’s ideas are aired, I make sure that everyone gets the chance to speak, not just those with hands raised.  If you are uncomfortable both with raising your hand and with being called upon, you will find this class very uncomfortable.


The term “participation” does encompass more than just speaking up in class, however.  This requirement can be at least partially satisfied in other ways.  If you often come to discuss your ideas in private, demonstrate honest effort in your brief assignments, or show in other ways that you are putting a lot of effort into excelling, you may find that this effort tips the scales in your favor.  Teaching and learning are a two-way street, and you will benefit from engaging yourself in the learning process.

How to do the reading:  


Read straight through the assigned reading and mark your text extensively. During discussion, “I couldn’t figure it out” is an acceptable answer, but only if it’s followed by, “… but here’s my best guess.”  Thus, the reading will take more time than you would expect, because your “reading” should involve writing and interpreting.

Grading:  

I grade on a scale from 1 to 100.  These translate to letter grades as follows:

A+
 
A
A-
B+
B
B-
C+
C
C-
D+
D
F

97-100
  
94-96
90-93
87-89
84-86
80-83
77-79
74-76
70-74
67-69
65-66
0-64

READING SCHEDULE

WEEK ONE

T
8/21
Introduction

R
8/23
REALISM/NATURALISM:  Translations, Act 1
WEEK TWO

T
8/28
Translations, Acts 2 and 3
R
8/30
DREAM PLAY:  The Glass Menagerie, Scenes 1-5
WEEK THREE

T
9/4
The Glass Menagerie, Scenes 6-7
R
9/6
MEMORY PLAY/THEATER OF THE ABSURD:  “Krapp’s Last Tape”




“The Significance of the Absurd” from The Theatre of the Absurd
WEEK FOUR

T
9/11
FARCE/COMEDY OF MANNERS:



The Importance of Being Earnest
R
9/13
FARCE/MEMORY PLAY:  Travesties, Act 1

WEEK FIVE
T
9/18 
Travesties, Act 2




“The Tradition of the Absurd” from The Theatre of the Absurd
R
9/20
FARCE/THEATER OF THE ABSURD:  Cloud Nine, Act 1
WEEK SIX

T
9/25
Cloud Nine, Act 2
R
9/27
MEMORY PLAY/THEATER OF THE ABSURD:



Three Tall Women, Act 1
WEEK SEVEN

T
10/2
Three Tall Women, Act 2
R
10/4
THEATER OF CRUELTY:  “Dutchman”



excerpts from The Theater and its Double
WEEK EIGHT

T
10/9
“Dutchman”
R
10/11
MIDTERM EXAM
WEEK NINE

T
10/16
Othello, Acts 1 and 2
R
10/18
Othello, Acts 3, 4, and 5

WEEK TEN

T
10/23
THEATER OF THE ABSURD/POSTMODERN THEATER:



Betrayal, Scenes 1-4 (Act 1)

R
10/25
Betrayal, Scenes 5-9 (Act 2)

WEEK ELEVEN

T
10/30
POSTMODERN THEATER:  Harlem Duet, Act 1



excerpt from The Anti-Aesthetic
R
11/1
Harlem Duet, Act 2
WEEK TWELVE

T
11/6
THEATER OF CRUELTY/DREAM PLAY:



“Hamletmachine”
R
11/8
“Hamletmachine”
WEEK THIRTEEN

T
11/13
DREAM PLAY:  Angels in America, Act 1

R
11/17
Angels in America, Acts 2 and 3
WEEK FOURTEEN

T
11/20 
Eurydice
R
NO SCHOOL – THANKSGIVING

WEEK FIFTEEN

T
11/27
Eurydice; PAPER DUE
R
11/29
EXAM PERIOD BEGINS

FINAL EXAM:  TUESDAY, DECEMBER 4, from 10:30 a.m. to 1:00 p.m.


1

