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Let te r  f rom  the

Ed i to r

H e l l o  r e a d e r s ,  
 
T h i s  i s  t h e  f i r s t  e d i t i o n  o f  T h e  F e m i n i s t  A g e n d a !
B e f o r e  y o u  h e a d  o f f  r e a d i n g  t h e  a m a z i n g  c o n t e n t  i n
t h i s  m a g a z i n e  I ' d  l i k e  t o  t h a t  a  m o m e n t  a n d  t e l l  y o u
a b o u t  t h e  F e m i n i s t  G r a d u a t e  S t u d e n t  A s s o c i a t i o n
( F G S A ) .  
 
F G S A  p r o m o t e s  c r i t i c a l  f e m i n i s t  d i s c o u r s e  o n  F A U ' s
c a m p u s .  W e  w o r k  c o l l a b o r a t i v e l y  w i t h  o t h e r
o r g a n i z a t i o n s ,  d e p a r t m e n t s ,  a n d  n o n  a c a d e m i c  u n i t s ;
p e r f o r m  o u t r e a c h  a c t i v i t i e s  a n d  w o r k  t o g e t h e r  w i t h
o t h e r  g r o u p s  t o  a d v o c a t e  f o r  p r o g r e s s i v e  c h a n g e  i n
o u r  c a m p u s  a n d  c o m m u n i t y .  W e  a r e  c o m m i t t e d  t o
e n c o u r a g i n g  i n t e l l e c t u a l  e x c e l l e n c e ,  r e s e a r c h ,  a n d
s c h o l a r s h i p  o n  w o m e n ,  g e n d e r ,  a n d  s e x u a l i t y ;  a n d  t o
s t i m u l a t i n g  c o n t i n u e d  i n t e l l e c t u a l  g r o w t h  f o r
g r a d u a t e  s t u d e n t s .
 
K e e p  o n  r e s i s t i n g ,  
 
A n n e l y n  M a r t i n e z
E d i t o r - i n - c h i e f  &  P r e s i d e n t





By: 

A.Janib

The Stretch Marks of Truth

Tiger strips, rolls, and 

Wiggles into clothes

Comments heard from familiar voices

But it is about so much more than individual

thoughts

They don't grab at my stomach and thighs  to be

cruel they want to vividly mark what doesn't fit

the mold

Tears spent over zippers that don't close or to

tight fabric 

Is not because we don't fit 

That was decided long ago and way up the chain,

who should wear these clothes and what they look

like

the sizes kept in stores are ever so deceiving

Being told who can wear what,

Too many curves to have something that short, 

That tight, 

That sexy.

You can't have  larger body & be attractive,

It's all skewed and to ignore the average,

designed for you to internalize

An even more deceiving and evil foe is medicine

 



Scales, diets, BMI, 

LIES LIES AND MORE LIES!

They mean NOTHING, or

At least not what we've been thought to think

THEY'RE SUPPOSE TO HELP YOU,

And yet here lies some deep rooted problems,

Know that you may need to advocate for yourself

And that NO fat is not the sources of all your

health problems,

They may tell you that losing weight is the

solution...

But maybe not,

Where there are profits to be made, there are 

feelings of hate,

Each lone person is not to blame, there are so many

systems to work against,

ALL food is good food,

Without it we can't live

 

But these are the things no one talks about.

 

 

 

 



The Body Project
Owls Care Health Promotion

It is a 4-hour body acceptance program (2 hours
on 2 different days). 
Learn skills to help you challenge society's
beauty standards, build confidence, meet people,
get free stuff, and have fun!

What is the Body Project?

How do I sign-up?

 

Fill out the form on:
tinyurl.com/FAUTheBodyProject

Have questions?

Please email wgerc@fau.edu



“THESE ARE NOT THE PRONOUNS YOU’RE LOOKING
FOR”: GENDERED PRONOUN USAGE IN THE STAR WARS

FILM FRANCHISE
BY: ELENA STEINHAUS

At its premiere in 1977, Star Wars: Episode IV - A New Hope introduced audiences to two

of the arguably most iconic robot characters in the Science Fiction genre: C-3PO and R2-

D2. And as the Skywalker saga progressed, so did droid representation. Droids in the Star

Wars universe have come in a slew of shapes and sizes, from reprogrammed Imperial droid

K-2SO whose tell it like it is attitude borders rude to BB-8, a soccer ball shaped

astromech droid whose obedience and loyalty to not only master Poe Dameron but the

Resistance had audiences’ hearts swelling. The creativity in droid form, language and

technology seen in the Star Wars franchise is ever expanding, with Lucasfilm continuing to

push boundaries of what fans are expecting of the franchise with each new film.

 

An overall analysis shows a very simple conclusion: within the Star Wars Universe, droids

with a leading role are far more likely to be gendered male and to be referred to using

male pronouns. As can be seen in the case of R2-D2 and C3-PO, these two droids are

mainly referred to as he/him with C3-PO only being referred to with he/him pronouns.

Within the category of lead droids gendered male there two types – those with a male

presenting voice and those whose language use consists of technological sounds in the

form of mechanical whirring combined with beeps and boops. The use of gendered

pronouns for those droids with a male-presenting voice arguably follow hegemony in the

form of the assumption of an unstated character’s gender as automatically male. In all

interviews with those actors who play droids such as C3-PO and K2-SO (two droids with a

human presenting form), when discussing their characters in specifically the third person,

all use he/him pronouns. Shifting between using “I” and “he/him” when discussing their

experiences on set, plotlines or general characteristics of their characters.

 

Due to the nature of the post-human theoretical framework used, the gendering of

technological advances and artificial intelligence is misplaced. However, the human

connection that is conceptually made between droids such as C3-PO and K2-SO explains

for the lack of a gender-neutral pronoun used to refer to them across the Star Wars film

franchise. The link of the human form allows fans to read these droids as less machine and

more “man” therefore gendered pronouns are not out of place. Both the institutions of

production and fans here do not question the projection of a male identity on droids, the

combination of a male form, a male voice and a male actor behind the droid all

reinforcing hegemony.



Despite the majority use of the pronouns he/him to discuss both humanoid and astromech

droids to denote their perceived genders, the use of the nongendered “it” was seen to be used

in a strategic way. Through the 10-film franchise, “it” was used a total of 12 times. And of those

12, six were used to refer to BB-8 and six were used to refer to R2-D2. Neither K2-SO or C3-

PO were referred to as “it” thus reinforcing the argument that human-presenting droids were

more likely to be given a gender. When examining the use of “it”, the context of the use of the

pronoun was very important. In the case of R2-D2, “it” was only used in Episode I - The

Phantom Menace and Episode IV - A New Hope. Because both films are the primary movie in

their respective trilogies, characters within the films have very little recognition with the other

characters, therefore some using “it” was a way to denote the unfamiliarity they had with the

droid.

 

The root here of gendering the droids both human-presenting and astromech as he/him as

opposed to a gender-neutral pronoun stems from the idea of personhood and ultimately

hegemonic masculinity immediately associating a person with being male. Within the context of

the human-presenting droids, that visual connection that is created by droids with semi-human

like features allows gendering of the droid as male to not seem out of place. These droids

have arms, legs, a torso and a head all semi proportional. This makes them more human and

therefore have an innate sense of personhood to viewers. And the framework of hegemony that

viewers come in with is that of immediately viewing the world as innately male therefore

gendering these person-like droids as such. What also plays into personhood here is that there

are costumed actors behind these droids. They are voiced and performed as a regular

character, therefore fans and the institutions of production treat them by gendering them the

same way the actor identifies. This being a projection of the actor’s gender on the droid.

 

As mentioned previously, L3-37 became the first female lead droid in Solo: A Star Wars Story in

the year 2018. Prior to her arrival within the greater Star Wars universe, background droids had

been written into the film franchise using human-presenting droids with female-presenting

voices. These droids primarily function in hegemonically feminine roles whether they were a

secretary-like character greeting Jedi to a meeting of negotiations, a waitress or a nurse

delivering the Skywalker twins (Star Wars: Episode II – Attack of the Clones 2002) (Star Wars:

Episode I – The Phantom Menace 1999) (Star Wars: Episode III – Revenge of the Sith 2005). All

three of these instances of feminine sounding droids were never accompanied with pronouns

therefore audiences have had to use textual clues (their voices and bodies) to gender them as

female (which they have). L3-37 has been the only female droid to ever be gendered

specifically through pronouns. Despite female droids generally subscribing to hegemonically

feminine roles, L3-37 plays a counter-hegemonic role as what could be considered the “angry

feminist” trope in media. L3-37, noted as having one the best navigation systems in the galaxy,

is first mate to Captain Lando Calrissian on the famous Millennium Falcon (Solo: A Star Wars

Story 2018). Her revolutionary anti-droid enslavement attitude is something completely new to

the Star Wars live-action franchise. Prior to her introduction, from a production standpoint, all

droids have been written to reflect subservience to their masters. With few talking back and

even less acting on their own free-will, L3-37 is one of a kind. 

 



As can be seen in Solo, L3 talks back and only follows instructions when her captain

recognizes her importance as a first mate. Throughout the film she continues to point

out that all droids around her are in fact enslaved and encourages them to break free

of their programming to lead a free life the way she has. This social justice attitude

culminates in the pinnacle of her storyline. While the crew of the Millennium Falcon

sticks to their plan to rob a mining planet of an expensive resource to sell on the black

market, L3 frees all droids working for the facility from their slave programming and

starts a droid revolution. These droids all follow L3 to freedom against their masters

creating chaos.If her gender were to be stripped away and L3 were to be gendered in

the traditional way of human-presenting droids in the Star Wars universe (male), the

trope of the Angry Feminist would not be fulfilled, and viewers would not be able to

decode the feminist messages surrounding the character. L3 as a social justice warrior

works because she is gendered female, therefore she fits within the detrimental

Smurfette Principle however the principle also works to her advantage, helping her

capitalize on a feminist message in a film that at first glance would not be read as

feminist.

 

Institutions of production tended to follow hegemonic pronoun usage with the assumed

idea that if no gender is stated the default is therefore male. The Force Awakens cast,

despite their general counter-hegemonic beliefs about gender and the gendering of

droids, continued to use he/him pronouns to discuss BB-8 and R2-D2. Their comments

all centered around the fluidity of gender and the post-human argument against

technological advances having a gender. Therefore, the cast displayed beliefs that

were counter-hegemonic while reinforcing hegemony. Seen in the quantitative chart,

the film franchise has overwhelming gendered droids using he/him with “it” being used

sparingly. When “it” was used it was in cases where there was no familiarity or previous

contact with a droid therefore “it” was used to reflect that lack of familiarity furthering

the character using the pronoun and the overall storyline. As for the use of she/her,

there is a single lead droid who is referred to as she/her despite multiple female-

presenting droids due to their voices being higher and therefore believed to be female.

This single female droid is meant to further a feminist message found in Solo: A Star

Wars Story using the stereotype of the “Angry Feminist” mirrored in her championing

droid rights. This counter-hegemonic argument being easily decoded by fans who are

both in favor and against this message. Overall, the use of gendered pronouns within

the Star Wars universe heavily favors the use of he/him to establish male gendered

droids with the use of “it” being used as a strategic plot device while arguably she/her

are used the most strategically to convey a distinct feminist message for fans to

decode.



I say queer love is from god because that’s where anything
this sacred originates. In church if I brought it up they’d
compare our sex to heroin, just because it feels good does
not mean it’s good for you. Personally, I’d describe it more
like benzos. No matter how holy the needle-, or pulling her
underwear down with your teeth-, it does not mean you are
god. Oral sex is a heavenly creation, and so are all of the
touches against pinpricked skin. Our intimacy is a blessing,
not an object. It’s the furthest you can get from sinning.
Don’t let them rewrite your gospel, you are not the unnatural.
When god handcrafted the mouth, speaking and breathing
were simply an afterthought.

To Speak in Tongues

By: Katherine Ross



Women&Gender

Equ i ty  Resource

Center  

S e r v i c e s :
F r e e  m e n s t r u a l  p r o d u c t s
( t a m p o n s ,  p a d s ,  h e a t i n g  p a d s )
F r e e  s n a c k s ,  t e a ,  h o t
c h o c o l a t e ,  &  c o f f e e !
A  l a c t a t i o n  r o o m  &  l a c t a t i o n
p a d s
F r e e  b a b y  g e a r
G e n d e r  t h e m e d  l i b r a r y
P r i v a t e  c o n s u l t a t i o n s  
A  r e s o u r c e  c o r n e r
W e e k l y  d i s c u s s i o n s  o n
T u e s d a y s  f r o m  1 - 2 P M  

T h e  t o p i c s  f o c u s  o n  g e n d e r
&  h e a l t h  e q u i t y

F u t u r e  E v e n t s :
T r a n s  H e a l t h  D a y :  N o v .
1 4 ,  2 0 1 9
W o m e n ' s  L e a d e r s h i p
I n s t i t u t e :  F e b . 2 1 ,  2 0 2 0
C e l e b r a t e  E v e r y  B o d y
W e e k :  F e b  2 4 - 2 8 ,  2 0 2 0

 
A l l  e v e n t s  f r o m  1 1 a m - 1 p m
L o c a t e d  o n  D i v e r s i t y  W a y

 

W h a t  i s  t h e  W G E R C ?
T h e  W o m e n  a n d  G e n d e r  E q u i t y  R e s o u r c e  C e n t e r
h e l p s  c o n n e c t  s t u d e n t s  w i t h  t h e  s e r v i c e s  t h e y  n e e d
i n  o r d e r  t o  d o  t h e i r  b e s t !
I t  i s  a  s t u d e n t  s p a c e  s o  s t o p  b y  a n d  h a n g  o u t !
L o c a t e d  o n  t h e  2 n d  f l o o r  o f  t h e  B r e e z e w a y



Dear . . .

B y :  K e n n e t h  M a r t i n e z

 

  D e a r  g i r l s , I ’m  s o  s o r r y

I ’m  s o r r y  f o r  t h e  w a y  t h a t  b o y s  t r e a t  y o u I  k n ow  y o u  k n ow  w h a t  I ’m  t a l k i n g  a b o u t

S t u f f  l i k e  “ w h y  d o  y o u  w e a r  m a k e u p  y o u  l o o k  b e t t e r  w i t h o u t  i t ”  a s  i f  y o u  w e a r  i t  t o  l o o k

g o o d  f o r  g i a n t  t o d d l e r s  c a l l e d  h i g h  s c h o o l  b o y s  r a t h e r  t h a n  f o r  y o u r  ow n  e n j o ym e n t

R e c e i v i n g  t h e  i n f a m o u s  t e x t  “ s e n d  n u d e s ”  b e c a u s e  t o  b o y s  i t ’ s  h ow  y o u  l o o k  n a k e d  t h a t

m a t t e r s  r a t h e r  t h a n  h ow  y o u  l o o k  g o i n g  8 0  d ow n  t h e  i n t e r s t a t e  w i t h  t h e  w i n d ow s  r o l l e d

d ow n ,  b l a s t i n g  y o u r  f a v o r i t e  s o n g  f o r  t h e  t e n t h  t i m e

O r  h ow  y o u  l o o k  w h e n  y o u  d a n c e  a r o u n d  t h e  k i t c h e n  m i x i n g  t h e  b a t t e r  f o r  y o u r  f a v o r i t e

c h o c o l a t e  c h i p  c o o k i e  r e c i p e

  D e a r  b o y s , P l e a s e  s t o p  g i v i n g  u s  s u c h  a  b a d  r e p Y o u  k n ow  w h o  y o u  a r e ,  a c t u a l l y ,  m a y b e  y o u

d o n ’ t

S o  I ’ l l  h e l p I ’m  t a l k i n g  t o  t h e  g u y s  w h o  s a y  a  g i r l  i s  “ p l a y i n g  g a m e s ”  b e c a u s e  s h e  w o n ’ t  s e n d

n u d e s  b e c a u s e  s h e  r e s p e c t s  h e r s e l f  m o r e  t h a n  b o y s  d o  h e r

O r  i g n o r e s  t h e i r  t e x t s  b e c a u s e  s h e ’ s  n o t  i n t e r e s t e d  i n  t h e m O r  y o u  k n ow ,  t h e  g u y s  t h a t  c a l l

a  g i r l  w h o ’ s  a  v i r g i n  “ p r u d e ”  o r  o n e  w h o  i s n ’ t  a  “ s l u t ”  o r  “ e a s y ”

  D e a r  g i r l s , I  r e a l l y  h o p e  o n e  d a y  y o u  f i n d  s o m e o n e  w h o  l o v e s  y o u  f o r  y o u

S o m e o n e  w h o  d o e s n ’ t  m a k e  y o u  s a d  a t  n i g h t

Y o u  k n ow ,  t h o s e  n i g h t s  w h e n  y o u  l a i d  i n  b e d  a n d  c r i e d  s o  h a r d  t o  t h e  p o i n t  w h e r e  y o u  h a d  t o

c o v e r  y o u r  m o u t h  s o  y o u  d i d n ’ t  m a k e  a n y  n o i s e  b e c a u s e  s o m e  t e r r i b l e  p e r s o n  m a d e  y o u  f e e l

l i k e  y o u r  h e a r t  a n d  y o u r  s o u l  w e r e n ’ t  e n o u g h I  h o p e  y o u  l o v e  s o m e o n e  w h o  y o u  d o n ’ t  h a v e  t o

h i d e  f r o m  i n  a n y  w a y ,  w h e t h e r  i t ’ s  y o u r  m o r n i n g  f a c e  b e f o r e  y o u ’ v e  p u t  o n  y o u r  m a k e u p  o r  a

d r e a m  y o u ’ v e  h a d  s i n c e  y o u  w e r e  s i x

B o y s ,

P l e a s e  s t o p  t e l l i n g  a  g i r l  y o u  l o v e  h e r  w h e n  y o u  k n ow  d a m n  w e l l  y o u  d o n ’ t

I f  h e r  e y e s  c a n ’ t  m a k e  y o u  s t o p  i n  y o u r  t r a c k s  a n d  t h i n k  a b o u t  w h a t  y o u ’ r e  a b o u t  t o  s a y

n e x t

I f  h e r  l a u g h  d o e s n ’ t  m a k e  y o u  t e n s e  u p  y o u r  k n u c k l e s  t h i n k i n g  a b o u t  n e v e r  h e a r i n g  i t

a g a i n , I f  h e r  s m i l e  d o e s n ’ t  m a k e  y o u r  c h e s t  q u a k e  a n d  y o u r  l u n g s  s h r i n k  b u t  f e e l  s o

r e f r e s h e d  a l l  i n  o n e  m o t i o n , I f  h e r  t a k i n g  h e r  o f f  c l o t h e s  i s  w h e n  y o u  p a y  t h e  m o s t

a t t e n t i o n  t o  h e r , Y o u  a r e  n o t  i n  l o v e  w i t h  h e r

O n c e  s h e ’ s  m o v e d  o n t o  s o m e o n e  w h o  l o v e s  h e r  t h e  w a y  s h e  l o v e d  y o u ,  s h e ’ s  l e a r n e d  t h a t  y o u

n e v e r  c a r e d  f o r  h e r

G o  a h e a d C r aw l  o n  y o u r  k n e e s  a n d  b e g  f o r  h e r ,  b u t  s h e  i s  d o n e  w a s t i n g  h e r  t i m e  t r y i n g  t o

m a k e  y o u  l o v e  h e r  a s  s h e  l o v e d  y o u



Nothing to Joke
About

Spoiler Alert: If you have not seen the
movie Joker please skip reading this. 

Ha Ha  Ha   Ha 

We have seen many Jokers over the years, but this new film gives us a character
we've yet to see. The whole movie from beginning to end was a beautiful
commentary on the horrid treatment of mental illness in this country. The
discomfort was radiating off of every member of the audience as the plot
unfolded. We watch a not as a monster attempts to destroy Gotham, but a man
who has long been failed by mental health services and society in getting the help
he truly deserves. All that he is was not born, but created over a lifetime of abuse
and neglect. Arthur is not the villain, you empathize with him and root him on as
he takes on the elite and those who push him down. He understands the
structured stigma society has about mental illness. We see this in his various
journal entries. One in particular literally talks about what it's like having a mental
illness and everyone expecting you to behave like you don't. That resonated with
me, because the level of stigma surrounding mental illness is so strong that it
truly does feel silencing. And throughout the film we see how Arthur is failed not
once, but countless times. He loses the only help he has and is pushed to the edge
when he is expolited, misunderstood, and when truths come to light

 
At the end of the film we see him truly accepting his role in this rebellion against
the elite, like Katniss becoming the Mockingjay. From his first murders we see him
become a symbol for all those outcasted, ignored, and marginalized in Gotham. By
the elite he is public enemy number one, having brought forth the uprising of
working and lower class people. Thomas Wayne being portrayed as the White
survivor was brilliant. He states how he is trying to help those people that are
rioting and protesting. But then we have Joker clearly stating that Thomas Wayne
doesn't know what it's like to be those people or to be someone like himself. But
privilege goes unquestioned by those who have it that it makes them
uncomfortable to be confronted by someone calling them out on it. Through
Thomas Wayne we see how society views these groups of people and how easy it
is to only see the world from one perspective, from one side of the story.
 
But to truly encapsulate all of this we must turn the point when Joker yells "What

do you get when you mix a mentally ill loner and a society that has abandoned
him? What you fucking deserve!"

By: Annelyn Martinez Ha  Ha   Haa  Ha  Ha  H
Ha  Ha 

Ha  Haa  Ha   Ha 



My Journey at FAU

 

By: Gabriella Miernik

Looking back a year ago I wouldn’t even recognize that young gay girl was

me. Because before I moved to FAU the inside of the closet was the only thing I

could see. I mean my family has to know right? It’s not like a secret I could

visually keep. But still for some reason, I still kept my “other” life secret and held

down deep. But coming to FAU it gave me a new found lease. Because I finally

got to dress how I wanted to and on top of that I even meet more gay friends.

Next thing I did was join student government so all LGBTQ+ voices could be

heard. I wrote legislation to get housing that is inclusive of EVERYONE with

my best friend. Sadly, shortly after that we fell out which made me very sad and

I thought it was the end. But I kept on moving forward and then as timely as I

thought it could be. I met my second ever girlfriend who truly loved me for me

and I never felt that before.But a little after that began life threw me another

obstacle I didn’t know was in store. I became homeless because of the choices I

had made in school. So I started to not care about anything because I felt I had

nothing else to lose. So I lost my now ex-girlfriend, which like losing my friend

made me sad. But when this semester started it finally made me want to start

looking up. Because I’m back and get to help and keep working for the

organizations that I love.This is now my senior year of college, so I don’t have

much time left. But once piece of advice I would give to younger gays after this

journey I’ve went through. Is at the end of the day, the only life you can live is

the one that best suits you. And not worry about everyone else's views.



Dumbledore’s Gay!? How Harry Potter Fan’s
Reactions and the Portrayal of Albus Dumbledore

Reinforce and Counter Hegemonic Masculinity
 

By: Kelsey Golden

I n  2 0 0 7  J . K .  R o w l i n g  s a i d  i n  a  l i v e  i n t e r v i e w  t h a t  s h e  t h o u g h t  D u m b l e d o r e  i s  g a y

a n d  f e l l  i n  l o v e  w i t h  G r i n d e l w a l d ,  s i m i l a r  t o  B e l l a t r i x  f e l l  i n  l o v e  w i t h  V o l d e m o r t .

T h e  c o m p a r i s o n  t o  B e l l a t r i x  a n d  V o l d e m o r t  a n d  s a y i n g  t h a t  D u m b l e d o r e ’ s  l o v e

w a s  a  g r e a t  t r a g e d y  l e d  t o  t h e  i d e a  i t  w a s  u n r e q u i t e d  l o v e .  S h e  a d d e d  t h a t  s h e

h a s  k n o w n  D u m b l e d o r e  w a s  g a y  w h i l e  w r i t i n g  m o s t  o f  t h e  H a r r y  P o t t e r  s e r i e s . N e w

h o p e  f o r  r e p r e s e n t a t i o n  o f  D u m b l e d o r e ’ s  s e x u a l i t y  w a s  k i n d l e d  w h e n  t h e

F a n t a s t i c  B e a s t s  s e r i e s  w a s  a n n o u n c e d .  T h i s  w a s  a  n e w  c h a n c e  f o r  J . K .  R o w l i n g

t o  r e p r e s e n t  D u m b l e d o r e .  T h e  s t o r y  l i n e  f o l l o w e d  N e w t  S c a m a n d e r ,  b u t

D u m b l e d o r e  a n d  G r i n d e l w a l d  w e r e  b o t h  m a j o r  c h a r a c t e r s .  H o w e v e r  o n c e  a g a i n

w a s  b a r e l y  e v e n  h i n t e d  t o  i n  t h e  t w o  F a n t a s t i c  B e a s t s  m o v i e s  t h a t  h a v e  b e e n

r e l e a s e d  a t  t h e  t i m e  t h i s  w a s  w r i t t e n .  I n  t h e  B l u - R a y  r e l e a s e  o f  F a n t a s t i c  B e a s t s :

T h e  C r i m e  o f  G r i n d e l w a l d  J . K .  R o w l i n g  h a d  a n  i n t e r v i e w  l o c a t e d  i n  t h e  e x t r a s  o f

t h e  B l u - R a y  a b o u t  D u m b l e d o r e  a n d  G r i n d e l w a l d .  I n  t h i s  s h e  a d d e d  m o r e  a b o u t

D u m b l e d o r e  a n d  G r i d n e l w a l d ’ s  r e l a t i o n s h i p .  S h e  s a i d  t h e y  h a d  a n  i n t e n s e  t h a t

h a d  a  s e x u a l  c o m p o n e n t .  T h e  r e a c t i o n s  o f  f a n s  w e r e  v a s t l y  d i f f e r e n t  t h a n  w h e n

J . K .  R o w l i n g  f i r s t  a n n o u n c e d  D u m b l e d o r e ’ s  s e x u a l i t y  i n  2 0 0 7 . J . K .  R o w l i n g ’ s

c o m m e n t s  a b o u t  D u m b l e d o r e ’ s  s e x u a l i t y  h a v e  b e e n  l a b e l e d  b y  m a n y  a s  “ Q u e e r -

b a i t i n g ” .  Q u e e r - b a i t i n g  i s  w h e n  t h e  a u t h o r  o r  d i r e c t o r  p u t s  j u s t  e n o u g h  g a y  h i n t s

i n t o  a  b o o k ,  m o v i e ,  o r  T V  s h o w  t o  s e e m  p r o g r e s s i v e ,  b u t  n o t  e n o u g h  t o  c h a l l e n g e

h e g e m o n i c  m a s c u l i n i t y  o r  t o  t r u l y  r e p r e s e n t  g a y  p e o p l e  i n  m e d i a .  

 
D u m b l e d o r e ’ s  s e x u a l i t y  w a s  a t  m o s t  h i n t e d  a t  i n  t h e  a c t u a l  t e x t  o f  t h e  b o o k s  a n d

m o v i e s  i n  t h e  H a r r y  P o t t e r  u n i v e r s e .  T h e  a m b i g u o u s  h i n t s  a n d  o v e r - s h a r i n g  i n

e x t r a - t e x t  i n t e r v i e w s  a r e  w h a t  i s  c a l l e d  b y  s o m e  a s  Q u e e r - B a i t i n g .  F a n  r e s p o n s e

t o  t h e  a d d e d  d e t a i l s  o f  D u m b l e d o r e  a n d  G r i n d e l w a l d ’ s  r o m a n t i c  a n d  s e x u a l

r e l a t i o n s h i p  i g n i t e d  a  n e w  f l a m e  o f  c o m m e n t a r y  o n  T w i t t e r ,  a n d  t h r o u g h

p o d c a s t s . F a n  r e s p o n s e  t o  D u m b l e d o r e ’ s  s e x u a l i t y  i s  o v e r w h e l m i n g l y  n e g a t i v e .

S o m e  s e e  t h e  i n c l u s i o n  o f  J . K .  R o w l i n g ’ s  i n t e r v i e w  t o t a l l y  u n n e c e s s a r y  a n d  t o o

m u c h  i n f o r m a t i o n  t h a t  t h e y  d i d  n o t  w a n t  o r  n e e d .  O t h e r  s e e s  i t  a s  a  c o p - o u t  m o v e

w h e r e  s h e  i s  t r y i n g  t o  m a k e  h e r s e l f  r e l e v a n t  a n d  s e e m i n g l y  p r o g r e s s i v e .  S o m e

s e e  h e r  a d m i s s i o n  o f  t h e  s e x u a l  r e l a t i o n s h i p  b e t w e e n  D u m b l e d o r e  a n d

G r i n d e l w a l d  a s  a n o t h e r  c o m p o n e n t  o f  h e r  l o n g  h i s t o r y  o f  q u e e r - b a i t i n g . T w i t t e r

b e c a m e  d i v i d e d  i n  t h e  r e a c t i o n s  b e i n g  e i t h e r  p o s i t i v e  o r  n e g a t i v e  t o w a r d  t h e

a n n o u n c e m e n t .  I n  a d d i t i o n  t o  t w e e t s  “ N a n c y ” ,  a n  L G B T  P o d c a s t ,  t a l k e d  a b o u t  h o w

t h e  a n n o u n c e m e n t  o f  t h e  s e x u a l  r e l a t i o n s h i p  b e t w e e n  D u m b l e d o r e  a n d

G r i n d e l w a l d .  T h e y  b r i n g  u p  t h a t  t h e  a d m i s s i o n  o f  D u m b l e d o r e  a n d  G r i n d e l w a l d

h a v i n g  a n  “ i n t e n s e  s e x u a l  r e l a t i o n s h i p ”  a s  j u s t  t h e  l a t e s t  e x a m p l e  o f  q u e e r -

b a i t i n g .  I  d o  n o t  b e l i e v e  t h a t  t h e  p e o p l e  w h o  a r e  p l e a s e d  b y  t h e  s e x u a l

r e l a t i o n s h i p  b e t w e e n  D u m b l e d o r e  a n d  G r i n d e l w a l d  a r e  l o o k i n g  a t  t h e i r

r e l a t i o n s h i p  a s  c o u n t e r - h e g e m o n i c .  T h e y  a r e  l o o k i n g  a t  t h e i r  r e l a t i o n s h i p  n o t  a s

a  r e p r e s e n t a t i o n  o f  G a y  c h a r a c t e r s ,  b u t  a s  s e x u a l  o b j e c t s ,  s i m i l a r  t o  h o w  w o m e n

a r e  s e e n  i n  t h e  M a l e  G a z e .



N e w  h o p e  f o r  r e p r e s e n t a t i o n  o f  D u m b l e d o r e ’ s  s e x u a l i t y  w a s  k i n d l e d  w h e n  t h e

F a n t a s t i c  B e a s t s  s e r i e s  w a s  a n n o u n c e d .  T h i s  w a s  a  n e w  c h a n c e  f o r  J . K .  R o w l i n g

t o  r e p r e s e n t  D u m b l e d o r e . T h e  s t o r y  l i n e  f o l l o w e d  N e w t  S c a m a n d e r ,  b u t

D u m b l e d o r e  a n d  G r i n d e l w a l d  w e r e  b o t h  m a j o r  c h a r a c t e r s .  H o w e v e r  o n c e  a g a i n

w a s  b a r e l y  e v e n  h i n t e d  t o  i n  t h e  t w o  F a n t a s t i c  B e a s t s  m o v i e s  t h a t  h a v e  b e e n

r e l e a s e d  a t  t h e  t i m e  t h i s  w a s  w r i t t e n .  I n  t h e  B l u - R a y  r e l e a s e  o f  F a n t a s t i c  B e a s t s :

T h e  C r i m e  o f  G r i n d e l w a l d  J . K .  R o w l i n g  h a d  a n  i n t e r v i e w  l o c a t e d  i n  t h e  e x t r a s  o f

t h e  B l u - R a y  a b o u t  D u m b l e d o r e  a n d  G r i n d e l w a l d .  I n  t h i s  s h e  a d d e d  m o r e  a b o u t

D u m b l e d o r e  a n d  G r i d n e l w a l d ’ s  r e l a t i o n s h i p .  S h e  s a i d  t h e y  h a d  a n  i n t e n s e  t h a t

h a d  a  s e x u a l  c o m p o n e n t .  T h e  r e a c t i o n s  o f  f a n s  w e r e  v a s t l y  d i f f e r e n t  t h a n  w h e n

J . K .  R o w l i n g  f i r s t  a n n o u n c e d  D u m b l e d o r e ’ s  s e x u a l i t y  i n  2 0 0 7 .  T h i s  t i m e  f a n s  d i d

n o t  t h i n k  t h a t  h e r  a n n o u n c e m e n t  w a s  p o s i t i v e  f o r  t h e  g a y  c o m m u n i t y  a n d  t h o u g h t

t h a t  h e r  h a n d l i n g  o f  D u m b l e d o r e ’ s  s e x u a l i t y  w a s  a t  b e s t ,  u n n e c e s s a r y  a n d  a t

w o r s t ,  h a r m f u l  t o  t h e  g a y  c o m m u n i t y .

 

D u e  t o  t h e  J . K .  R o w l i n g ’ s  r e p e a t e d  a c t i o n s  t h a t  h a v e  b e e n  i n t e r p r e t e d  a s  q u e e r -

b a i t i n g ,  s h e  h a s  b e e n  l a b e l e d  a s  a  f a k e - a l l y .  S h e  h a s  b e e n  b l a m e d  f o r  u s i n g  t h e

q u e e r  c o m m u n i t y  t o  m a k e  h e r s e l f  r e l e v a n t  a n d  t o  m a k e  m o n e y  o f f  o f  t h e m .

D e s p i t e  t h i s ,  H a r r y  P o t t e r  h a s  b e e n  a  s o u r c e  o f  e s c a p e  f o r  m a n y  q u e e r  k i d s  a n d

i n s p i r e d  p e o p l e  t o  b e  m o r e  a c c e p t i n g  a n d  f i g h t  f o r  t h e  r i g h t s  o f  o t h e r s  w h o  a r e

n o t  l i k e  t h e m .  T h e  H a r r y  P o t t e r  a n d  t h e  F a n t a s t i c  B e a s t s  i n  t h e i r  t e x t  a n d  e x t r a -

t e x t  r e l e a s e d  b y  R o w l i n g  h a v e  r e i n f o r c e d  h e g e m o n i c  m a s c u l i n i t y  a n d  h a v e  n o t

r e p r e s e n t e d  t h e  q u e e r  c o m m u n i t y ,  b u t  h a s  i n s p i r e d  o t h e r s  t o  c o u n t e r  h e g e m o n i c

m a s c u l i n i t y  a n d  h a v e  v i e w s  t h a t  a r e  c o u n t e r  h e g e m o n i c .

 

F a n  r e s p o n s e  t o  D u m b l e d o r e ’ s  s e x u a l i t y  i s  o v e r w h e l m i n g l y  n e g a t i v e .  S o m e  s e e

t h e  i n c l u s i o n  o f  J . K .  R o w l i n g ’ s  i n t e r v i e w  t o t a l l y  u n n e c e s s a r y  a n d  t o o  m u c h

i n f o r m a t i o n  t h a t  t h e y  d i d  n o t  w a n t  o r  n e e d .  O t h e r  s e e s  i t  a s  a  c o p - o u t  m o v e

w h e r e  s h e  i s  t r y i n g  t o  m a k e  h e r s e l f  r e l e v a n t  a n d  s e e m i n g l y  p r o g r e s s i v e .  S o m e

s e e  h e r  a d m i s s i o n  o f  t h e  s e x u a l  r e l a t i o n s h i p  b e t w e e n  D u m b l e d o r e  a n d

G r i n d e l w a l d  a s  a n o t h e r  c o m p o n e n t  o f  h e r  l o n g  h i s t o r y  o f  q u e e r - b a i t i n g . I  d o  n o t

b e l i e v e  t h a t  t h e  p e o p l e  w h o  a r e  p l e a s e d  b y  t h e  s e x u a l  r e l a t i o n s h i p  b e t w e e n

D u m b l e d o r e  a n d  G r i n d e l w a l d  a r e  l o o k i n g  a t  t h e i r  r e l a t i o n s h i p  a s  c o u n t e r -

h e g e m o n i c . T h e y  a r e  l o o k i n g  a t  t h e i r  r e l a t i o n s h i p  n o t  a s  a  r e p r e s e n t a t i o n  o f  G a y

c h a r a c t e r s ,  b u t  a s  s e x u a l  o b j e c t s , s i m i l a r  t o  h o w  w o m e n  a r e  s e e n  i n  t h e  M a l e

G a z e .

 

O v e r a l l ,  t h e  i m p a c t  t h a t  t h e  i n c l u s i o n  o f  D u m b l e d o r e ’ s  s e x u a l i t y  w o u l d  h a v e  b e e n

a  s o u r c e  o f  c o m f o r t  a n d  a c c e p t a n c e  t o  g a y  k i d s .  A t  t h e  t i m e  H a r r y  P o t t e r  w a s

r e l e a s e d  m o s t  s t a t e s  d i d  n o t  a l l o w  g a y  m a r r i a g e  a n d  i t  w a s  d u r i n g  t h e  s a m e  t i m e

t h a t  M a t h e w  S h e p h a r d  w a s  k i l l e d  i n  a  h a t e  c r i m e  f o r  b e i n g  g a y .  J . K .  R o w l i n g ’ s

o m i s s i o n  o f  D u m b l e d o r e ’ s  s e x u a l i t y  i n  t h e  t e x t  b u t  i n c l u s i o n  i n  e x t r a  t e x t  i s  n o t

t r u e  r e p r e s e n t a t i o n  o f  g a y  c h a r a c t e r s  w h i c h  i s  w h a t  s h e  i n t e n d e d  w h e n  s h e

r e l e a s e d  t h e  i n f o r m a t i o n .





W a n t  t o  b e  i n  t h e  n e x t  i s s u e  o f

T h e  F e m i n i s t  A g e n d a ?
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